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Abstract: This proposes changes to section 5.7 of TR 22.827
---------- Use Case template ----------
5.7
Professional TV Production Contributions from an Off-Site, Remotely-Produced, Multi-Camera Outside Broadcast 
5.7.1
Description

The director of a live sports programme needs to broadcast the events unfolding at a sports arena in a remote location. He does not have the budget to send many people or lots of equipment. He can only send three cameras with operators and two presenters. The director remains in a different location and will produce the programme live from his Production Gallery. The Production Gallery has connectivity to a 3GPP network, either via radio or a direct connection to a 3GPP network.

The director needs to receive ultra-reliable, low latency, uncompressed, synchronous and coherent audio and video programme feeds from the remote arena.

The director needs to have ultra-reliable connectivity as his company will potentially have millions of viewers, both the broadcaster and the consumers could have paid a premium for the rights to transmit and receive the content.

Low latency is required to facilitate intelligible and rapid communications and immediate responses in terms of verbal replies as well as reacting to instructions.

The director needs to make remote camera adjustments in as close to real time as possible.
Any latency needs to be constant and predictable and should remain so over the period of production which could be hours or even days.

The director needs to be able to cut between two or more different cameras covering the same action without an obvious difference in timing.
He needs to be able to mix between audio sources without differences in timing causing audio disturbance.

The director also needs to be able to establish voice communication with each of the camera operators and presenters individually. He may decide to communicate with the group using Production Gallery controls.

The camera operators and presenters also need to be able to communicate with one another locally either individually or in small groups.

The three camera operators each need to be able to see and hear a preview programme feed to line up shots with graphics overlays.

The presenters also need to be able to see and hear a return programme feed from the Production Gallery.

The director also needs the ability to control the on-site equipment from the Production Gallery remotely and receive confirmation messages back, all with low latency.
This user case is likely to use compressed video in as higher quality and at as low latency as possible.  Current thinking envisages the availability of 2 streams of video per camera, one a lower quality proxy and one in as higher quality as possible.

The low quality feed is sent back to the broadcast centre to allow for monitoring and mixing with other sources while the higher quality is held at site. When a decision to cut or mix between cameras is made at the broadcast centre the high quality feed of the selected camera is sent form the location to be broadcast.
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Figure 5.7.1-1: 
An example of a multi-camera outside broadcast where contributions are 



independently fed back to a remote production gallery complete with return 


communications.


5.7.2
Pre-conditions
· The Production Gallery is fully set up and capable of producing a programme of this type.

· There is connectivity to an existing public 3GPP network at the sports arena.

· There is either 3GPP or other internet access at the Production Gallery.

· The cameras and other production equipment are connected to a 3GPP network.

· The public 3GPP network will likely be concurrently used by multiple media production users.

· The public 3GPP network can be expected to be under heavy utilisation at times when media coverage is required.
5.7.3
Service Flows
· The director deploys content-gathering crews to the area of interest with 3GPP coverage and appropriate equipment.
· The camera operators each configure their production equipment with the connection details (destination addresses) of the Production Gallery.
· The director in the Production Gallery receives all content streams and makes any necessary fixed timing adjustments, if required.
· The director in the Production Gallery influences the received content through voice and control communications and is in constant interaction with the camera operators and the presenter/journalists.
· The director will also make adjustments to on-site equipment via remote control interfaces.
· In the Production Gallery, the director creates the programme for transmission in real time.
5.7.4
Post-conditions

Final production programme output to go to air either via 3GPP network or other directly connected hand-off.
5.7.5
Existing features partly or fully covering the use case functionality


· 

· 
· 
· 

· 
· 

5.7.6
Potential New Requirements needed to support the use case
The 3GPP network shall support a professional TV production contribution from a multi-camera outside broadcast with the following requirements:
[PR 5.7.6-001]:
A small, low-cost TV production can have up to five professional TV production cameras, each 


requiring radio connectivity to the 5G core network, from an area of around 1000 sqm. A high and 

low quality video feed from each source is required. The low quality is a constant stream to the 


broadcast centre at around 10 Mbit/s per source. The high quality shall be minimum of 150 Mbit/s to 

accommodate optimum video codecs for output. 
[PR 5.7.6-002]:
Each professional TV production camera shall be able to receive two compressed 5Mbit/s return 


video and audio combined feeds from the Production Gallery.
[PR 5.7.6-003]:
The 3GPP system shall not show more than 1 lost packet per hour measured at the receive point of 

any link.
[PR 5.7.6-004]:
All professional TV production connectivity will require latency to be synchronized to within to 


less than 20 ms to allow cuts within a frame boundary. This shall be constant and predictable to 


allow for a fixed correction value.
[PR 5.7.6-005]:
Each professional TV production camera requires a control channel of 64 kbit/s per camera from a 

remote location.
[PR 5.7.6-006]:
The 3GPP system shall allow for handover between multiple cells with minimal disruption on the same 

network.
[PR 5.7.6-007]:
The 3GPP system shall allow service continuity between multiple cells with minimal disruption on 

different networks that the user has access to.
[PR 5.7.6-008]:
The 3GPP system should have the ability to natively support open standard based broadcast workflows.
[PR 5.7.6-009]:
The 3GPP system should support the provision of elemental flows of synchronous video, audio and data feeds.
 

[PR 5.7.6-010]:
The 3GPP system should support protocols for discovery, registration, connection management, 


network control and security compatible with current broadcast best practice.
